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Ben Jonson praised him "on this 1ide
Idolatry as much aas any," but he was. Anue
the less rebuked by Dryden for a too limit-
ed allegiance. Dryden In turn was re-re
hended by Jonson's eighteenth century
namesake, who in due time was taken e-
verely to tas by Hazlltt, Coleridge, and a
host ot other To ech aucceeng age the
criticism upon Shakespeare oft Its prP -
sor has seemed Impertinent when it fund
fault with him and inadequate when It
praised him, All the generation can aree
that Shakespeare was the greatest drama-
tist who ever lived, but. they find It alto-
gather Impossible to agree upon an ex-
planation of his greatneess It would seem
that lovers of Shakespeare, when they hear
the eulogy at other lover become po-
seaued with the rage of Hamlet when h.
heard Laertes praisIng Ophelia. How dare
these other critics praise a godlike genlus
whom they had not the eyes or ears to un,
derstand? What right have these men,
who picked holes in the fabric of Shake-
speare's plays and measured his achieve.
noent by ephemeral standards of their own
time, to Join the congregation of his wor-
shippers? Such Is the feeling which jea,
ously arouses as the eighteenth century
reads what the seventeenth century has
written concerning Shakespeare, or as we
today survey the whole field from Ben Jon-
son to Bernard Shaw,

All this pimply means that each genera-.
tion has discovered some new aspect of
Shakespeare's Seus. and that It has quite
rightly resented the blindness to its own
particular discovery of those who went be-
fore. Dryden was well reproved by John-
son, who In turn was well repved by
Colerldge. The mistakes made by critis
of every time and race who have written
concerning Shakespeare are a fair motive
(or the Indignation, mirth, and wonder of
all those who today think it worth while to
keep his centenary, They are also, it
should be added, a fair motive for caution
an4 hbumilty. Let every critic of ShaOe-
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